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PHREE CENTURIES OF 
FRENCH DOMESTIC SILVER 
A SPECIAL EXHIBITION 
Ihe Museum will open to Members on 
May 17 le 


an unusually comprehensive exhibition o! 


and to the public on May 5 
French domestic silver. Of this entire ex 
hibition, consisting of some eight hundred 
objects varying in date from the early six 
teenth century to the early nineteenth, only 


about fifty items have been shown before in 
\merica. The exhibition will include out- 
standing examples of the art of the French 
siversmith from private collections jn 
France and England, as well as from the 
Musée de Malmaison, the 
\rts Deécoratifs in Paris and 


Museu Nacional de 


\ll these, combined 


Louvre, the 
Musées des 
Strasbourg, and the 
Arte Antiga in Lisbon 
with a selection of fine pieces from Ameri- 
can collections, will produce an exhibition 


probably unsurpassed. French silver is so 


rare as compared with the silver of other 
countries—much of it having for various 
reasons been melted up from time to time 
that the American public will now have its 
first Opportunity to appreciate in numerous 
examples the great beauty and _ sensitive 
design of this tvpe of material. 

Phe exhibition will close on September 
18. For the period during which it is on view 
in Gallery D 6 there will be shown in the 
adjoining gallery, | 8, a collection of the 
drawings and designs of its makers 


H. E. WINLOCK 


rHE OPENING Of} 
PHE CLOISTERS 


\fter ten vears of preparatory study and 
building, the new Cloisters, a branch of the 
Metropolitan Museum devoted to mediaeval 
art, will soon be on view. On May to there 
will be opening exercises for the members of 
the Corporation; on May 11, 12, and 13 the 
new building and its collections will be 
shown to Members of the Museum; and on 
Mav 14 and thereafter The Cloisters will be 
open to the public in accordance with the 
conditions printed on the back of this 
BULLETIN 

lhe completion of the new building brings 
to realization many vears of munificent 
planning by John D. Rockefeller, Jr., for 
the development of Fort Tryon Park, north 
of the George Washington Bridge, near the 
upper end of Manhattan Island. In 1925 
Mr. Rockefeller presented the Museum with 
funds for the acquisition and maintenance 
of a collection of mediaeval art, which was 
until recently inadequately housed on Fort 
Washington Avenue, about half a mile south 
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of the present site. From the very first 
the Museum Mr 
Rockefeller expressed an interest in provid- 
ing a permanent and more worthy building 
for The Cloisters. In 1930 he gave to the 
Citv of New York Fort Tryon Park, a tract 
of fiftv-six acres, which he had Olmsted 
Brothers landscape and which was opened 
to the public in October, 1935. At the time 


moment of his gift to 





FIG. I. THE 


of this gift he reserved the hilltop at the 
north of the park, consisting of about four 
acres, for The Cloisters, and in 1935 he pro- 
vided the resources for the construction ot 
the building by the Museum. Thus has been 
made possible, through imaginative vision 
one of the most interesting achievements In 
the country. Further, in order to protect 
for the future the magnificent view of th 
palisades across the Hudson River, Mr 
Rockefeller added to his public benefactions 
by acquiring and presenting to the Palisades 
Interstate Park Commission about seven 
hundred acres of land, a substantial part of 


CUXA CLOISTER. 


ARCADES 


TROPOLITAN MUSEUM OF ARI 
the eleven miles of the New Jersey cliffs 
which extend northward from a point halt 
a mile south of the George Washington 





Bridge 

Charles Collens, of the firm of Allen, Col 
lens and Willis of 
with the staff of the Museum, prepared th 
plans and supervised the actual construc- 
building. The donor has 


Boston, in collaboration 


tion ol the nev 


a %, 
PO ep! 
"ow «’ ng *e 


AND GARDEN COURT 


taken a keen personal interest in each s 
from the first sketches 
and the 


of the development 
to the final study models; 


OMDpose lot 


mittee on the Buildings 
the Museum under the chairmar 


tees of 


ship William Church Osborn, | 
the final authority in seeing t] the build 
ing was carried out according to the spi 
of the gift 

fhe Cloisters is not copied trom any 
mediaeval building, not m O 


various buildings. As uk 
cloister Irom the abbe' Of Saint Mic he rer 


Cuxa is the central and largest unit 
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( Wel ine Cle Cl 
me ol I ver still | 
t SAX ( two W Vel rmerl 
part of th ( Ihe Gott ( pel 
the southwest end otf the buildin was 
modeled iitel thirteenth centul chapels 
Carcassonne and Monsempron. Rampat 
walls enclose a court ard rer ned Lo hy 





FIG. 2. CHAPTER HOUSE FROM THI 


used as a parking space and to provide a 


from which to view the 


convenient place 
surrounding landscapt 


The building materials, as well as the 
irchitectural design, have been kept sub- 
dued. Millstone granite, quarried and cut 
by hand near New London, was in general 


building. Its 


found in southern 


used for the exterior ol 


Warm tones Treca 


France, and it is more durable and therefore 


suitable for modern structure 


more a large 
in New York than the stone commonly used 


for mediaeval buildings. In order to give 


| 1 


the proper scale to the walls, the dimensions 
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of the individual blocks were patterned 
fter those of Romanesque buildings. Red 
root tiles, copied from examples excavated 
Michel-de-¢ 


1 effect Ike 


uxa, have been used 


tO give al that of buildings in 
southern | 


| he 


t t 


iCc tl 


urope 

plan was developed around archi- 
dating from the 
from five French 


iral elements twelfth 


i¢ fifteenth century, 


] 
to tl 


NOTRE-DAME-DE-PONTAU I 


ABBEY OF 


cloisters Michel-de-Cuxa (figs. 1, 3), 


referred to above, Saint-Guilhem-le-Désert 


Saint 


Bonnefont-en-Comminges (fig. 4 
In three of the 
which recall 


Ho ) 


Irie (fig. 5), and Froville 


there are gardens 


cloisters 
manuscripts 
and Middle Ages. In 
tion to the cloisters the building contains 


tl 


paintings 
\di- 


LCi 


representations 1n 


tapestries ol the 


an original chapter house, a reconstructed 
chapel with important Romanesque ele- 
ments, a modern chapel in the Gothic style 
and eight exhibition galleries for mediaeval 
sculpture, tapestries, stained glass, paint- 


and furniture 


Ings, 
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e which have made possibl suggested by the cloister of Saint-Tro- 
he rece I n of the Cuxa cloister com: phime at Arles and those at Montmajour 
rom th mous abhs f Saint-Michel-dt nd Saint-Rémy, the brilliant carving can 
Cuxa in the Pyrenees, near the present-da be seen to advantage. [he high wall above 
Spanish border. The clo rwas built | he rcades, like that at Arles, makes 
second half of the twelfth century. In 1054 possible the use of a simple skvlight which 
the monastery of Cuxa was sacked by the IS Not conspicuous from the walks. By this 
troops of a | 1 count, who had ordered means the delicate material will be pro- 
that the fortifications be torn down. In tected from the severe New York weather 
1793, three vears after the decree of the and at the same time can be seen 1n natural 


/ 





FIG. 4. THE BONNEFONT CLOISTER. ARCADES AND GARDEN COUR! 


tution of the Clergy,” the light coming from the same direction as 


“Civil Const 


French Revolution brought ruthless plun- — that in uncovered cloister courts 


dering and pillaging, and finally parts of the he Benedictine abbey of Saint-Gull 
monastery were sold to three inhabitants of hem-le-Désert was one of the most impor- 
the region tant in southern France. During the wars 

Phe Saint-Guilhem cloister was planned — of religion the monastery suffered at the 


( alvinists who took POSSeS- 


rl 


around the unusual and magnificent series hands of the 
of capitals and other fragments from the sion of the place in 1508. During the French 


t 


upper cloister (completed before 1200) of | Revolution, the property was sold; first 1 
the celebrated abbey of Saint-Guilhem-le- = was used for a cotton mill and then for a 


Désert. These fine architectural elements tannery. These undertakings were not suc- 


and finally the cloister was sold toa 
Lat asa quarry 


Cloisters collection; in their new setting stonemason, who exploited 


were the chief treasure of the original cessful 


Q4 
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IHk Mt 


reo Cal ira 

vere brot ogether by Pierre Yon Ver 
niere, O1 lice ¢ he pr ot the 
near-by town \niane. He placed them 
fecorations in his garden and used many ¢ 
he finest columns pport grape arbor 


FIG. O. THE SAINT-Gl 
Before George Grey Barnard sent them to 
America about 1909 the were in Paris and 


Moret-sur-Loing 


{ Fontaine- 
bleau. Like many othe 


neal 
SO fF uropean works 
of art, this superb architectural stonework 
has passed through many hands 

\s the plans for T] 


ne ¢ 
numerous other Romanesque 


loisters progressed 


and Goth 


TROPOLTI 


ILHEM CLOISTER 


after the churc 
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tral elements were acquired. These 


} 1 ' 
irchitect 


including some thirty doorwavs and win- 
dows and stained glass, have been Incorpo- 
rated functionally in the structure of the 
building. In addition, the original Cloisters 


has been greatly enhanced by 


' 
collection 





ARCADES AND COURT 


among them the mag- 
the Hunt ol 


PITTS al 


id purchases 


nificent series ol tapestries ol 
the Unicorn and the chapter house from the 
former abbey Notre-Dame-de-Pontaut 
presented to the Museum for 


Mr. Rox kefeller. 


the 


of 
hos. 2, 3 
[he Cloisters by 
abbey 
1, Was the chapter house. No 


In every most important part 





ese, 


Win- 


r 


7 
{ 


pe ben 
the 
ers 


by 
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more perfectly 
the 
centur) from Pontaut. In 
both stvle and period, as well as in size, this 


architectural unit could be 


suited to The Cloisters than twelfth- 


chapter house 


room is well adapted to the adjacent Cuxa 


Cloister (see fig. 3). Stone for stone and 
brick for brick the room was carefully taken 
down and re-erected here. Only 
and plaster vaults are restorations. 

When the chapter house was acquired 11 


had alread\ 


I he {le OTS 


been removed from Pontaut 


and set 


abbey of Pontaut 


which is near Pau in the Pyrenees, 
Paris. The 
was partly destroved by the Huguenots in 
1509, and in 1791, during the French Revo 
the 


up outside of 


lution buildings were sold. Peasants 


now occupy the dilapidated structures that 
formerly belonged to one of the thriving 
and the place ts 


marked on any but. the 


monasteries of Europe, 


rarel\ most dc 


tailed maps of the region 
art, such as the Spanish 


t il 


\ tew works o 


ceiling, formerly exhibited in the main 
building, have been taken to [The Cloisters 
but this does not by any means signify that 
the Museum intends to transfer to the new 
site the collections of mediaeval art at 82d 


Street. Numerous gifts and purchases for 


[he Cloisters accessioned during the past 


described in the May 
with greater detail, in the 


eight vears will be 
BULLETIN and 
forthcoming handbook, / he Cloisters 
It is predicted that The Cloisters, with 
Its Wealth of art treasures and its impressivé 
setting, will afford pleasure and be of edu 
cational value to the public through th 
Only in Europe, where ever\ 
metropolis is an excursion center for art 
are there comparable places 
result of the new Henry Hudson 


Riverside Driv 


Vears to come 


love rs, 
\s a 


Parkway and changes on 
\ accessible 


lhe Cloisters has become readi 


to motorists. The entrance of Fort Trvon 
Park, half a mil 


reached by the 


from the new building 


kighth Avenue subwa 


goth Street—Overlook Terrace station 
and the Fifth Avenue Coach Company bus 
no. 4. By the time of the opening of Thi 


1 
Cloisters some of the buses, which now stop 


at the will continut 
throu 


] hese 


subwav entrance 
h the park to the door of the museun 


Lhe ¢ 


JAMES | 


will carry the words loisters 


) 
IR IRIMER 


t 
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AR] 


A SUNG FRESCO AND 
TEN CHINESE PORCELAINS 


\ fragment of a large Chinese temple wall 
painting (fig. | 
the Museum 


the tremendous 


has recently been given to 


It shows a figure taken from 


one ot assemblies of Bud 


dhist deities which adorn so many Chines« 


temples. The figure is of one of the lesser 


bodhisattvas bending to sprinkle incense in 


a censer which rests on a huge tray alon 
with a gold incense box and a mass ol 
jewels. The tray is supported by a well 
behaved little brown-skinned demon wh 


stares wide-eved at the beholder in an un 
to lool Herc 


successful attempt 


dhisattva 1s clad ina rose red gown 


undulating green scart ind wimpk 
striped with rose, white, green, blue, and 
gray. [The crown, earrings, necklace, and 
bracelets are done in raised stuccowork, as 
ire also the jewels worn by the demon 
Behind and at each side of the deity can be 
seen the robes and rves of other deitic 
1 the group from which the figure w 
aken | 1S hard LO ASK The behol ler to loo 

this lovely tragmen lin ‘ ! 
once stood in a galaxy of deities which co 
ered a whole wall in a dimly lighted int 
rior. One sees the fragment uch morte 
clearl to De sure, | on ( pain 

x of a gentle immortal whet it 
re temples ere s an ill 7 DeIN 
) the presence the | 

There is a certain amount of { OU 
the use of the word res pplied 
Chinese paintings on the rlace of the 
wall Lhe te nique IsGd nl | I 
resco but | re | | ( Cl | } l 
iustit he u ( he w Sir Arthur 
Church distur shi wr kuropeal 
ind Asiatic frescoes bu Il uses the word 
He describes the tecl e ot the Turkestat 
ITrescoes S follows Qn Nacking of the 
ordinary local loess mixed w } hopped 
Sten nad le SQ} mn ny? } here 
Was spread hin f r 
burnt gypsum mad ream with 
W r. Pigments su I ! 
cl charcoal er hy I 
mi nixed Wit! I i 

Q H 
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vas still n On drying the colours b 
came fixed, not DV carbonation Sin tru 
resco Wor I mpl b e los he 
olvent water present and the crvstally 

I ntet psun 

[his surprises me as | am convinced that 
the Tun Huang trescoes, which are ap 
parently done in the same technique, were 


iton a coat so thin 


painted on dr\ 


nd with pigments so limpid that the pain 
penetrated the plaster to the wall, givin 
he etfs of the Itahan / } resco wit! 
the one differen that the joining lines 
which w in titahan fresco where he 
painter stopped his day’s work do not ap 


pear » Chinese resce In modern wall 
painting in China the plaster surface 1s ap 

» be thicker nd the painters don’t beg 
until the wall is finished. Then, damp or dr 
the with apparently no interes 
In or underst ling of the Western tech 
nique. Most authors compare Chinese wall 
painting to dry fresco or tempera paintin 
and it is perhaps better to describe 1 
somethin whict mes in between f 
Iresco nd tresc ] 

From the Six Dynasties (222-580 t 
present day countless temple walls have 
been decorated in this medium. [n_ the 


lurkestan temples and at Tun Huang ma 
ave survived. We have an 
CX imple of Chinese fresco as early as A.D 
120 N at Tun Huang,* and a 


of the early ones h 
535 In Cave 
fourth-century date in another cave at this 
site has been published but not proved 
Others of the Tun Huang caves are dated 
up to the end of the tenth century. Laurencs 
Binvon has a series of dates for one of the 
temples from which came several of the 
collection of frescoes which George Eumor 
fopoulos gave the British nation.® Laurence 
Sickman has recently published an excellent 
article on the temple which once contained 
the frescoes in the William Rockhill Nelson 
Gallery of Art The Uni 


Kansas City, and 





London, 192 p. 2 
P. Pelliot, / Grott le Tou 
Paris, 1914-1924), vol. 1v, pls. CCLI-CCLVI 


ted on while the surface 


versity Museum, Philadelphia, attributing 
them to the Yuan dynasty 1280-1368 

There are frescoes in the temples of the 
Western Hills outside Peking which can by 


dated Ming (1308-1044), so that when it 
has been ascertained whether a given paint- 
ing is one of the charming modern imitations 
or an old fresco it ought not to be too diffi- 
cult to date it with assurance 

The Metropolitan Museum’s fragment 
is later than the 


somewhat ¢ 


lun Huang and 
rher than the Philadelphia ones 
Sung dvnast 


series al 


and can be assigned to the 
QOO- 1240 It is verv close in stvle to SC\V- 


eral of the British Museum series, but there 


is enough difference in detail to make one 
hesitate to place it as coming from the same 


id and the same 


region (southern Shansi or northern Honan 


temple. From the same peri 


II certainh comes 
\long with the eift of the fresco. the 
donor has made another 


ing of ten large and splendid porce- 


handsome aitt 
consist 
ne quality and are 

Valuable addition to the Museum’s brilliant 
colle 


and white jar with a sprawling dragon de- 


They are all of fin 


lains 


tions 


Most interesting is a large blu 
sign vigorously executed. [here are a num- 
ber of these jars, many of them dated, but 
this is inscribed on the shoulder: Hstian Té 


“Made In the Hsiian lé period 


which m: 


NlEN CPIUP 


1420-1435] ikes it the earhest 


that we have vet seen. It is interesting to 


note that the “dragon’’ is. three-clawed 
whereas the late rones are Tve-¢ lawe d 
There is an example of famille noire ot 
unusual design. Instead of birds and 
flowers it is decorated with cartouches in 


ver\ 


which are depicted the Hundred Antiques 
In underglaze blue on the foot 1s inscribed 
la Ching K’ane Hs nien chth (‘Made in 
the K’ang Hsi period [16062-1722] of the 
Of the K’ang Hs! 


triple-gourd-shaped 


great Ch’ing dvnastyv’ 
period also is a large 
blue and white decorated in 
three registers with conventionalized flow- 


Vase it Is 


ers and bastard dragons 


Ihe other seven pieces belong to the 

Wall-Paintt t Yiian Per Paris 
937). Reprint from Revue d rts astatiqu ol 
yi tae 4 

\ NOS. 37.191.1 ae ft ‘ey Re Oo, 2 in 
the order described. Also being shown in the 


Room of Recent Acc 


4 





ol 
id 


In 
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in 
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FRAGMENT OF A ¢ HINES! 
SUNG DYNASTY 
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; P . nvthino sides and the two ends are decorated with 
| stunning pair flowers against a seeded green ground: the 

ered with sce lt fourth side has a naturalistic painting of 

sadiiosie ' | mboo in aubergine enamel on a whit 


et ALAN PRIEsT. 


\ MEMORIAL EXHIBITION Of 
PAINTINGS BY WALTER GAY 
lhe Museum takes pleasure in honoring 


distinguished American painter, Walter 


(5 Who died in Paris last summer. A 





vs and water colors has been. ar- 

ibition gallery 

| Ind continuing 
; 
1, 

1856 in Hing- 

Ni selec on Ol i 

ICNELE b I S 

ho had studied 

WI in Boston dur- 

n but whether 

G Or not Is un- 

recorded. In anv case he sent painting 


Fall Flowers, to the Centennial Exposition 


in Philadelphia in 1876 and then sailed for 


France to study with Bonnat. He made his 
nome in | rance trom the non returning to 


' 
his native country only for visits 


Three pictures Which Gay painted under 





the instruction of Bonnat are preserved in 


mt 4 museums but they would hardly be recog- 
rh nized now as his work. Nevertheless they 
ive indications of his future preoccupation. 


— La Bénédicité, in the Amiens Museum, and 
[he Spinners, in the Metropolitan Mu- 


+7 


FIG. 2. FAMILLE VERTE VASI seum, are scenes in humble Breton cottages 
CHINESE, K’ANG HSI PERIOD Las Cigarreras, in the Luxembourg, shows 


Spanish girls making cigarettes in a work- 


fants on a garden terrace (fig. 2). Sugges- room. The figures in these paintings are 
tive of painting, too an ovilorm vast adequately done, but the artist’s real inter- 
with four lions romping around it. The two est was in rendering cold light on a plain 
other vases are rather more conventional whitewashed wall or a smoke smudge over 
in design—one with panels set against ; the fireplac The inanimate objects, the 
seeded, green | keround and the other tools of the cigarette makers, the bellows 
with dragons, butterflies, squares, and me- and candlesticks of the fireplace, the ordi- 
dallions scattered on a clear white ground nary furnishings of the room, are not seen 
[he seventh piece in the famille verte group is separate still-life subjects but as expres- 
is in the shape of a rectangular box. Three sions of the room 
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From about 1894 on Gay eliminated and the result would probably have been 
figures from his rooms and chose more dis- — perfunctor\ 
tinguished interiors than in his student Like the Impress { Gav wa ly 
vears, celebrating particularly the eight- sorbed with the problem of rendering light 
eenth-century French interior. Much has He studied the etfect of sunlight shining 


been written of Gay as a painter of empty through long French windows, of mut 














Sea ~ “ 





BOUDOIR, CHATEAU DE CHAALIS BY WALTER GAY 
LENT BY MRS. FLETCHER HARPER 


rooms. But we must not forget the eve of light coming through Ver | 

the beholder; the artist was in those rooms the flicker of firelight. His color wa 

and beheld beauty in them. He loved the laid on in broken pigment 
delicacy of the moldings on eighteenth- pressionist formula, but it was in 
century paneling, the curves and gloss of a — kev and clear. He was part larly skill 
commode or chair. If he had been asked to — in reproducing different surfaces and tex 
paint a room of modern chromium and blac tures—the flat tone of panelu 

glass décor, his skill would have been ade- — green or yellow or white, the sheet 

quate, but his heart would have rebelled upholstery, the glean polishe 


| 
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ind inlaid floors, the deepened tone of walls 


reflected in mirrors. His water colors ar 





( blended so as to produce equally th 
moothne of Chinese porcelain and the 
tones of a stucco wall 
(5 ucceeded in creating something 
new in the w f a subject tor paintings 
His pictures are not only records of a past 
ilture, but give the impression of rooms 


POLITAN MUSEUM OF ART 


; 


of Old Master drawings, paintings, bronzes, 
and other objects of art. 

[he present exhibition is made up of 
paintings and water colors from American 
collections. Four of the interiors were painted 
in New York houses, notably the Fragonard 
and Boucher rooms in the residence of 
Henry Clay Frick. We are greatly indebted 


to the following owners for their generous 


ne tll , 


Picinsee ! oe 


we 


aes Rad 
it at oe 


[HE FRAGONARD ROO 
LENT BY MISS Ht 


Which are still lived in and enjoved. Ther 


is no teeling that they are 


settings for a 
costume play. Without seeing their tenants 
we still feel confident that these rooms are 
warmed by the presence of the cultured 


of the present, not the 


Si yphist icated societ' 


ghosts of bygone days 


Many of Gay’s paintings are of the rooms 


in his Paris apartment in the rue de |’Uni- 
versité and in his chateau du Bréau, near 
Melun 


not only as a painter but also as a collector 


Here we see his character reflec ted 


and a householder. During his long vears in 
Paris he gathered a distinguished collection 


1O2 





M BY WALTER GAY 
LEN C. FRICK 
help, which has made the exhibition possi- 
ble: Mrs. George S. Amory, Mrs. Vincent 
\stor, Mrs. Robert S. Brewster, Harry A 
Bull, the Dumbarton Oaks Collection, 
William Ellery, Miss Helen C. Frick, Albert 
Fugene Gallatin, Mrs. Walter Gay, Mrs. 
Fletcher Harper, Clarence L. Hay, Miss 
\nnie B. Jennings, Mrs. Oliver Gould Jen- 
nings, Frederic R. King, the Museum ol 
Fine Arts, Boston, James Spever, Mrs. 
Herbert N. Straus, and Ernest G. Vietor. 
JosepHine L. ALLEN. 
[his collection has been given by Mrs. Gay to 
the Louvre 
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distinguished contribution of 
art was undoubtedl\ 
had 


[he most 
in the field ot 
She 


Rome 


her portraiture inherited in this 
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ARI 


tions of people in all conditions of life pro- 


duced during almost four centuries that w 


derive today much of our sympathetic and 


intimate understanding of ancient Rome 


| 


\n excellent example of Roman portrat- 


ture, which was once part of the 








FIG. I. MONUMENT 
FLAVIAN PERIOD 
sphere great tradition from Hellenistic 


Greece and Etruria, which her directness 
and practical 
Moreover, the customs of the time stimu- 
lated Portraits of the 
Imperial family, of prominent statesmen, of 
humbk throughout 


bent fitted her to develop 


an enormous output 


citizens were erected 


the Empire, not only in public places but in 
private houses and as funerary monuments 
vivid, realistic 


It is from these representa 


103 





OF COMINIA 
I CENTURY A.D 


IYCHE 


collection, has a 
gift from Philip Hofer. It ts 
marble funerar\ 


Barberini come 
welcome 
monument ntne torm ol 
four-sided altar decorated in front with 


the bust of a Woman in high relief (figs. 1 


3 The dedicatory inscription, beauti 
Acc. no. 38.2 Shown this month in the 
Room of Recent Accessions. | he 
approximately rectangular slop backward 
1 sidewise. H. in front 3834 in. to go in. (98.4 


famous 
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OQ-Qo ron he Nape I 
The ct 114 edgt SOF The 

ie breast nd trom the | 

over her forehead, which ay 
iia, daughter of Titus 


wite of Domitian. (The set 





emperors (A.D 
the bust 
shoulders and of 


ugh roll of curls 
ypea&rs ON COINS of 


Domitia 


ptor, instead of 


i ately, has given the 
m ‘ct bv puncturing 
A todav who wear 
sin r coltfure—except that their curls are 
t the back instead of in front—will sym- 
hize with Comi Ivche and her con- 
emporal 
lhe outstanding events of Cominia’s gen- 
eration, at least from our point of view 
Wel hi ipture of Jerusalem in a.p. 71 
1 the destruction of Pompeii in a.p. 79 
lt w me « r I ctivit 
witness the kFlavi ports s, the decor 
ve reliefs, the arch « 
lhe dedicator I rip n no Int 
hose We put on our gravestones—with the 
name and age of the person commemorated 
he name of the husband who put up the 
memorial, and adjectives (saintly, chaste 


loving) describing the relat 


ion between the 


wo: bi moder husband would probably 
ise “beloved’’ instead of “most loving t 
him wai Sima Cominia’s. tact 
WILT s le I u ristocrath reatures 
sensitive mouth, and strong ‘“‘Roman’”’ nos« 
bears out the praise of her husband. Sh 
evident! d the frugal habits and strong 
character of early Republican Rome but 


Iso the distinction which 
look of the Augustan and 
e had engendered; and | 


suggests some Greek or | 


lhe shape of the mont 
sided funerary altar or cy 
rrent during the Empire t 
of the second century A.D 


supplanted by th 

mmemorating the dead 1 
serve for funerar\ 
and the 
sides of our example. Thi 


monly placed either out of 


tomb 


ler Name 


sarcophagus 


libations: 
patera worked in relief on the 


Cl 


J ulio-Claudian 


stern blood 


iment a tour- 


was that 


until the middle 


when it was 
Besides 
he cippus 
hence 

two 
) com- 


' i 
INslat 


ppl wer 
doors or 


In either 








t life 
\A.D 
hich 
id of 
‘urls 
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tla, 
d of 
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case they were only of a larger en- 


semble, and so the back of the stone was 


regularly left rough, as in our specimen. The 
fact that t 
carved suggests perhaps that the stone was 
further indication 
of several in ; 


he top of Cominia’s hair is not 


rather high. A 


monument Was one 


placed 

that the 
family sepulcher is the husband’s dedica- 
tion of it not only to his wile but “to himsel! 
and his descendants”; for there 1s no pro- 


vision for more than one portrait on out 


stone 


Since the cippus was a common to 


tombstone during a century and a halt 


many examples have naturally survived; 
hack \s in 


America today, the 


but most of them are work 
ancient Greece and in 
majority of the people in the Roman Em 
pire could not afford 
Only occasionally therefore is a tombstone 
art. Our new 
ranks with the best. It Is « 
the beautiful 


and with the 


costly gravestones 


fine work of acquisition un- 


doubted], m 


] 
workmanship with 


parable In 
family group in the Louvre 
Procula, Julia 


all products of the great 


Junia Justa, and 


cIppl ol 
Cornelia ¢ 


1) Cl 


id. Our bust is the more attrac 


Flavian peri 
at it is in three-quarter view in 
the more usual, rather stolid full 


plain architectural setting with 


moldings adds to the general 
De 

Our can be traced back as fat 
as the time of Pope Pius \ 


an anonymous Spaniard of that time w 


monument 


1500-1572 lor 
/ 


1 
) ’ 
Rome refers to 


ot Angelus ol 


described the buildings ot 


house 


It as being “in. the 
Capranica near S. Sebastian in the region ol 
S. Eustachius’’* (that is, near the Forum 


Romanum), and Josephus Maria Suarez 
bishop of Vaison (+ Rome 
the 
Francesco 
Barberini gardens.”’ 

\fter its month in the Room of 


who ed ted 
for Cardinal 


1077 
os 
Barberini 


Inscriptions 


Barberini, lists it as “in the 


Rec ni 


\ccessions the cippus will be moved to th 


Roman Court in Wing Kk 


GIsELA M. A. RICHTER 


\ltmann p. 201, fig. 160 

Ct. Altmar p. 213 p. 122 
140 

Chisiar Ss, 1. Oo 

Suaresius, Vat ndex O140 1 20 
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No. forn f col 
clearh reflects the 
fondness for heart 
stoutly fashioned. ca 
re so highly” prize 
od Phe demand 
ing vessels attract 
virtually every silve 
ng the late sevente 
t the eighteent] 
tankard followed 
models of the IR 
Ne irl\ cen I 
character, unatl 
ons th marked th 
if the form En 
olonti 
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| maker mark, SS in thin, rounded 
I quare reserve LWIcé punch ad 
‘ rum. |} with p b] tWwo Var 
t oft the } } ils appears ol 
or more KNOWN eXamples that sugges 
New York workmanship. all of excellent 
qua nd ascribed to Soumain.? Raised 
from heavy gauge metal toa slightly tapered 
Viindrical shape with flat-topped lid, a 
] ] ] ‘ | . 
large scroll handle, a< corkscrew thumb 
LVER TANKARD 
BY SIME M 1O85-ABOUT 1750 
| YORK, 1725-1745 
piece, and sturdy base moldings, our tan 


true to the 


local The 
quarter-round crown of the lid 
an additional small 


domed etfect which 


ird type 


customary 


remains 


is here surmounted by 
hinting at the 
was becoming the prevailing fashion in the 


cavetto 


- 


other colonies. This feature is found on at 


least one other tankard by Soumain, as well 
his known apprentices 


silversmiths 


as on examples by 
working 
slightly than \long the 
length of the handle runs a graduated ap 


several other 


and 


later Soumain 


plied molding decoratively punched in a 


See BULLETIN XVIII (1933), p. 107 
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series of small circles 
a shield J 
initials H+*M in simple lettering of 


have 


\lso on the handle on 
engraved the 
the 


Vet been 


hye iow the nine aTe 


not as 


| 


born in 


; » | 
he mak our tankard was 


england ‘re his parents had sought tem- 
lum trom persecution in France 
the 
Soumains found in the cosmopolitan and 


porary as\ 


t 
Like ma another Huguenot family 
liberal atmosphere of New York an attrac- 
So sizable was the F rench-speak- 


New Amsterdam by 


Were 


Live reluge 
Ing population 1050 


French as 
and in 


issued in 
tch and English 1088 
approximately one quarter of the popula- 
tion of New York was of French extraction. 
abate 


Of the silversmiths responsible for the 


pieces that survive trom the early davs ol 
New York, not few were of French birth 
or descent. But whereas the influence of 


Dutch and English styles on local silver- 


attributable to 


work 1s very ol 


the national traditions of these Huguenot 
craftsmen is less easy to discern. English 
silver was sensitive to French fashions in 
the late seventeenth and eighteenth cen- 
turies, and New York, ever responsive to 
English taste, probably felt French influ- 
ence thus indirect! s Well as directly from 
its emigrant craftsmen As neither France 
nor Holland used a drinking vessel closel\ 
analogous in form to the tankard, the local 
silversmiths with heritages trom thes¢ 
countries, like their fellow craftsmen trom 
England, adopted the English model. The 


of outline and de- 


New York 


form of particular 


ppealing modifications 
tail 
product 
charm and vigor 

In New York 
in the ritual of 


) 
which characterized the 
resulted in 
tankards Were rarel\ 
the 


quently were in New England 


{ 
used 


church as they so fre- 


Here thes 


as domestk 


served almost Ves- 


. ] 
exclusivel 


and were reserved for strong drink 


sels 
[heir cost was far from inconsiderable, and 
in the original ownership of the many that 
were fashioned might well be found an index 
to the prosperous society of the cits 
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rWO EGYPTIAN STATUETTES 


\ most welcome addition to the Mu- 
seum’s Egyptian collection is the seated 
limestone statuette illustrated in figure 1. 
Datable to the VI Dynasty and said to have 
come from the neighborhood of Thebes, it 
is a good example of Egyptian private 


statuary of the late Old Kingdom. Th 





[HE PRIEST IDY 


rie. 4 


VI DYNASTY 


the statuette ar 


[Vpe, pose and stvle ol 


adequately shown in the accompanying 
illustration, but special attention may be 
drawn to the prominent, bulging eves, thi 
abnormally long, slender toes and fingers, 
with the long, pointed nails 
Which also appear on works of the same 


The oval face 


characteristics 


class and date at Memphis 
the slender proportions of the figure, and 
the exact shape and treatment of the wig 


Rogers Fund. H. 153s in 


Acc. no 37.2.2 


(39cm 
Cf. L. Borchardt, Statuen und Statu 


Cairo, 1911), vol. 1, pl 
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are perhaps to be taken as peculiarities of a 
local school of sculpture in Upper Egypt, 


but in general the statuette bears witness 


to the accuracy with which the provincial 
sculptor followed the stvle and fashions of 
the capital city. In the clenched right hand 
the figure holds a short, cylindrical object 
which is probably to be interpreted as 


rolled or folded handkerchief 


7 





GOD ANUBIS 


FIG. 2. THI 


PIOLEMAIC PERIOD 


Iwo short columns of inscription on 
outer edges of the top of the base, or toot 


the subject and owner 


rest, tell us that 

the statuette was a man named Idy and 

that he was a “Count, Sole Companion (of 

the king Overseer of a Workshop and 

Overseer ol Priests Unfortunatel\ bot 
and the titles are so common in 


the name 


the latter part of the Old Kingdom and the 


early Middle Kingdom that an attempt to 
establish further the identity of the owner 
of our statuette would be ill-advised and 
in view of the meagerness of the evidenc« 
more likely to be misleading than helpful 
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reached NEW YORK FURNITURI 
S54 . 1 re Several pieces of New York = furniture 
Inded | pl I | Ve recen | been acquired ly) OLTT and ah 
\\ purchase and are shown this month jn th 


of the Khediv Room of Recent Accessions 

















; \ 
ler } pt. It w \ pair of mahogany side chairs (fig. | 
1 } kKhed ny | n ve hava : bh 1@ ays 
I CW ( ) LOAN SINCE 1LO3ZS mWaVe NOW ecoMme 1 2) 
Commodore M rom Mrs. |. Amory Haskell. These chairs 
n ' | ré nNost Welcome < the have no counter- 
| parts in the Museum's 
1 lection and are « 
) mmediate interest as 
nical furnishings 
pica urn 9 8) 
l New Yor] Stat 
nou ) the federal 
| period lhe desten ts 
SeEVeTe ON nd ppedrs 
I by loc il Versior 
derived trom engraved 
patterns published b 
lt | !epplewhiteand Sher 
betore Pooo \i 
\ ol 1) tern W fy] 
el 1 
I al lowed exactly, but ob 
gesnorer= ; 
OUSIV. Tht nhammaker 
_ was familiar with tl 
lyoorr A } ) 1 1] } 
n DOTrTOWCGd par I 
j acd ; | 
Cl ron Wop CS 1M Ca 
dated respectively 1757 
il 
] nd lee 3 Cromposed 
ar within the ne rl qual 
ar Dac ire four reeded 
Wp ' i bh 
\ Ho DE CHAT colonnettes Capped | 
m (Qn. ans conjoined to torn 
Serie Of pomted 
ell how Love rohe On the rectangular cresting of th 
; Big 
d omb, | d op rail are carved a sunburst and two fans 
n r base p lhe front legs, tapering down to spade feet 
| W n Dill led | \ Ik ha ( hell ront and outlet! sides reeded 
extel hand Lhe seat 1 is al sh. and one origin l so 
' | 
OT ‘ a po \ .) ] 4 ’ \* “ | , 
( yr ( I | ( See |}George Hepplewhit« ] ( } J 
] ] ‘ 
nd th Y ime ri rey (, lor ly [7Ss ir 
rendered all the mor homas Sher . / ( net-Maker 
re ra I} London 174 
yor] preseryvoal n 
, ds I r part o he nineteent centul 
\ \ ( Hiayi pher Compat established on Broadw 
; | 867. had many chairs and double-chatr fees 
t » | ‘ fler eT lhe repr Te ms are 
I | ! tO 1d } nowevel IS CIOSE rutin SOO 
y ‘ | é ' in nd mect 
IN nish too re nd overpolished, and the s¢ 
wnetrictior For from the old mode 
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pine brace, quarter round in shape, remains 
Light blue satin dating from the late eight- 
eenth century now covers the seats. 

[he chairs were probably owned origi 
nally by Francis Feitner of Brooklyn, who 
married Catherine Van Houten in 1S24 
Until three vears ago they were in the 
of the Van Houten family in 
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I 


Passaic County, New Jersey. 
\ unique mahogany gaming table dating 
a recent pur 


from about 17065 (fig. 2) 1s 


TFROPOLITAN Ml 


SEUM OT] ART 


two small ivory-ringed holes flanking the 
inlay is somewhat mysterious; 


held a pint 


possibly th 
o prevent the closed leaves fron 
warping 


lhe second top when extended is sup 


ported only by the fifth leg, without th 
raised prop in the gate, as th 


| x? 
WIL ILt 


underlying 
to mall 


are lou! 


leaf provides the necessar\ 
tain a level surface. Displayed her 
uunters lor gaming 


oval pockets to receive c 


and square shallow depressions at the cor 





MAHOGANY GAMING 


chase.? It is characterized by bold serpen- 
tine lines and is enriched by rocaille orna- 
ment appropriate in scale and workmanship 
to the handsome frame. The carving shows 
unusual attention to detail, for New Yorl 
card tables are more often conspicuous for 
their robust curves and vigorous execution 
than for delicacy or refinement of decoration 

The of the table is the 
triple top, unlike any other one known in 
\merican When 
first hinged leaf rests upon an ingenious 
Prop which swings up from concealment in 


salient feature 


furniture. extended, the 


the open gate at the back of the frame. The 
Surface displays a combined chess and back 
gammon board inlaid in) rosewood and 


satinwood upon mahogany. 
\cc. no. 37.122 


Phe purpose of 


Rowe rs | ul d 


rA 


\ 


BI t y \B 

t | 1d 1] 
ners i | a 
board IS fabric | Vi Tt 

Che third leaf when ratsed 1 

venient space fitted f | orag 
pens, and her wrt I 
compartment, the width and d 


entire trame, attords i 
at the heavy beechwood cat VI 
mahogany veneers e fixed \ 
front and sides; o1 he | mad 
poplar wood apparently ind 


construction 1n 


Beech was less widel 





quently noticed in pre-revolut 
frames, combined wit herr 

Lhe orjginal OoOwnel nd t) ear) | lO] 
( ir gaming Ike nown. SI 
more than ntut \ 
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in New York ¢ painter, Robert W Phe prevalence of gaming for money and 

Weir, 1 ther with numerous other fin strong liquor in Manhattan was curbed in 

tudu irnishin It remained u taverns and inns by colonial laws fining the 

wnership of his family until ulred — keepers for permitting the use of any kind 

Viuseum last August of gaming tables or for allowing any appren- 

di of the table, except for th lice, Journeyman, servant, or common sailor 

identical wit pair of tables to gamble with dice or cards.* Gentlemen 

made for James Beekman, whose house seemingly went uncurbed and found tables 

Mout Pk int, Ww: sult in 1763 near like ours suited to their convenience and 
| ow | rst Street and Fir laste JosEPH Downs 
Ave \ ‘ I } Singletor s ul N Yor inder 

Van ( Rear Warl ‘hi ae ars 
NOTES 
1G t Money. Phe Museum has re \r the donor of two concerts), John A 


ceived eift of money from Miss Agent Roebling and the Juilliard Musical Foun- 


on (donors of one concert each 


\ly ar \ \ the Boar PUBLICATION Nore. A catalogue! of the 
Trustees held March 21, 1938, the Fes current exhibition of paintings and draw- 
HI PERPI ry of the late Fdwatr ings by Tiepolo and his contemporaries is on 
Somerville Jaffray was transferred to Mrs sale in the exhibition gallery and at the 
Marie ¢ H. Jatlray ANN tL MEMBER Information Desk. Following a pretace by 
were elected to the number of fourteen the Director, it presents a list of lenders, a 
note on Italian painting in the eighteenth 
[HE CURRENT EXHIBITION IN THE PRINT — century,and illustrations of all the paintings 
(SALLERII earl Pattern Books, Lac nd some of the drawings in the exhibition 
Embroider nd Woven. Textiles whic 
was announced to close on Mav 1. will con PHeE SUMMER FESTIVAL PROGRAM. The 


tinue on view through Monday, May 30 \Museum’s summer schedule of exhibitions 
terest evinced in this exhibition has ind other activities is outlined in the 
made this extension desirabl Fourth Annual Summer Festival Program, 
o be published during April by the Munici- 

\MERICAN PAINTINGS AND DRAWING pal Art Committee. Like the earlier illus- 


(he Museum has received from anonymous trated programs issued by the committee, 
donors an oil painting, Notre-Dame, Paris the 1938 edition will give a calendar of 
by Samuel Halpert, and a water color, Taos events relating to music, art, the drama 
by Charles Hopkinson. The Friends of — and the dance in New York Citv from Ma\ 
\lexander Shilling have given the Museum through August, with notes on the exhibi- 


five of his pencil and chalk drawings of — tions to be seen during the summer in the 
Dutch scenes. [hese works are shown this public and private art galleries of the city 
month in the Room of Recent Accessions Visitors to the Museum may obtain the 
program at the Information Desk. Copies 

[HE 1938 Concerts. The Museum and — will be mailed on application to the Muni- 


the audiences attending the concerts held at cipal Art Committee, 30 Rockefeller Plaza 
the Museum in March, 34,402 persons 11 
all, are indebted to the following gsenerou Iie ind His Contemporan am Exist 
; tion held March 14 through April 24. New York 
contributors of the musk lhe Davison cay At . ; a Retin’ in Gane 
193 o. [xii] 96 pp., 761 sound in pape 
Fund, established by John D. Rockefeller Price $1.00 
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y ang accessions and loans for the period Febru- i: Sar : In 


ed In 


ig the 


| [ist oF AccEssIONS AND Loans. The 
irv I to March 1, 1935, are shown in thi 


wing list NGS 
kind follow! Drawings, American. Gi/t Jey 
pren- EGYPTIAN males 3 ling | 5). | | 
Metalwork, Purchase (1) lintings, Am« G ; 


Sa | : 
Hor Sculpture, Giffof Mrs. Myron C. Laylor (1 ; 
eme ; 
. | R \KM ND ARMO 
ables GREEK AND KOMAN Fieath Ccoinan. Philios Y, P 
ind | Ceramics, Purchase (1 ! yy 
ia ‘talwo urchase | chmidt (5 
Metalwe rk, Pure a | Powder horn \ustrian, Mey - 
VO. Sculpture Gilt of Philtt Hofer (1 yf, Lf 
r 1 , 
FAR EASTERN Prin 
Natural Substances, Giff fr Lou hy Gi \fy y H \/ 
der 2 Hacu 34 Car \ lag) 12 hdewr 
Painting, Chinese, G1/t fnonymous Donor > ce 4 1y 
+ 
Purchase 2 Vl ah aia dro. Pie 
rS } ( H 
VeDIAEVAI Print as 
Furniture, French, Gi/t / DR Sg i I 23 ks 
00 1] 
1A Metalwork French, Gi / DR | ( \f) 
Ir (2 fenr ‘ yor 
juUN- lextiles. Flemish. Gi// lohn D. Roc] y |, Cn Varear ] ) 
1); Purcha 1 S 9 ; 
I thray Pp } ] ) }Y 
RENAISSANCE AND MoObDERN Photographs. 
the Costumes, American, French, Gi/t Mrs. ] t Institut (10). Robert Fridenber ; 
aw- Hudson Plumb (5); Purcha 2 
son Glass, English, Gift Vrs. J. In Blair (2 Extension D te 
lextiles, French, Purchases (2 Q 
th Gerla 
by bHeE AMERICAN WING Mis N 
5 a | Furniture, Giftof Mrs {mory Ha 2 Negatives, ( I 
nth } 
NPs .\y yo \ . 
4 EXHIBITIONS 
on 
APRIL 16 TO MAY 18, 1935 
he 
NS 
h In rHE Museum 
e 
m lhrough April 24 liepolo and His Contemporaries 
ei through May 30 Early Pattert woks, | 
Cl- 3} 
lextiles 
IS- | 
‘e, Through May 30 Paintings by Walter Gay 
of Beginning May 18 I hree Centuries of French Domestic Silver ry D 
a, 
CIRCULATING 
1\ | 
j- } [hrough April 22 Ancient Gree nd Ron 
1e ; 
Through May 18 [he Near kas 
v. ( 
le Through May 25 lhe Art of China ( 
bo 
j Through June 8 turopean Textiles and Costume | re H 
t. Through July 5 \ncient Egypt 
, 1] 
[. 
, Beginning April 28 \ncient Greece and Ron rd | 
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